R} Moon Night, 90.9x90.9¢m, oil on canvas, 2019 Judy Han, 66x44cm, digital c-print, 1996
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Stranger Than Paradise

Jinshil Lee

Stranger Than Paradise is a duo show by Joo Hwang, photographer and Leeje, painter.

The two artists differ not only in their artistic media but also in their generation and
background, yet have been in close dialogue on the fascination and power of each

medium, out of curiosity and respect for each other’s practice. Neither Joo's work nor Lee’s
distinctively emphasize female representation or the representation of femininity; or focus
on topics of feminism. However, if one would point out any fundamental core connecting
both practices, it would be their ardent endeavor to pursue a possible portraiture, landscape
and affect of contemporary women’s life.

In her recent work, Joo Hwang dealt with the cultural discrepancies and layered
temporalities that construct female identity through pristine photography. Whereas Liking
What You See (2016) series investigates the mechanism operating identity and fantasy
around South Korean women through the aesthetic of so—called K-Beauty, Minyo, There
and Here (2018) highlights the presence of Korean women in diaspora in Primorsky region
and Japan. Since her solo exhibition in 2005, Leeje has been depicting female body or shape
as a place imprinted with social and symbolic signs and as ever—transforming organism on
her canvas. The female ‘becoming’ in her painting includes portraits of girls, breasts, pottery,
heat, dances and communities. Appearing as a rhythm and a dynamic territory, these motifs
aren't confined to their figurative shapes.

In their artistic practices, the female issues unfold neither as a solid urge to speak nor as
autobiographical projection. Joo, a serious aerophobe, photographed women she first

met in airport, while Lee painted portraits of young girls in solitary wind after the tragedy
of Sewol Ferry. In both works, the shapes of women are rather distant beings that they
haven't yet spoken to, even though the artists identify as women themselves. In their works,
accompanied by conscious listening to experiences and times that differ from their own,
female portraiture always appears as faces that are familiar yet cannot be remembered or as
like a multitude that cannot be labeled with any specific identity.

In this exhibition, the two artists unravel their stories about female portraiture as differing
memories and objects on each account. During last summer, Lee traveled along the Tumen
River by herself, visiting the cities of Tumen, Hunchun, Ussuriysk and Vladivostok. The
goal was to physically experience and convey the lives and landscapes of people who were
supposed to be totally different from ‘us” or have been considered to be a part of ‘our’
ethnicity, rather than passively listening to their stories. Joo, on the other hand, reopened her
photographs from an older time when she studied in New York, as she felt to have lived ‘most
foreign’ in a society. The photographs show portraits of people she met back in 1996 in

East Village where it used be temporary base for immigrants, people of color, students and
broke artists. These portraits convey the daily life of “us, subjected to the external gaze as ‘the
other In these objects, figures and landscapes framed by means of camera and canvas, the
female subject is not a category that divides and competes among ethnicities, generations,
origins and class based on gender identities. Instead, it is allegories of unfamiliarity and
nonidentity, constantly confronted by people with unstable and uncertain future. They

are portraits, landscapes, gazes and echoing responses of people who can be neither easily
defined nor identified, of the ones who cross the border and who are always on departure.



In Jim Jarmusch’s road movie Stranger Than Paradise, Willie and Eddie, who live in a slum

in New York City, decide to leave for Cleveland to visit Eva, Willie’s cousin. Reaching
Cleveland for the first time, Eddie says to Willie: “Isn’t it funny? We arrive to a new place
but everything is all the same.” That happens again when they *kidnap’ bored Eva, who's
been only commuting between home and the hot dog place where she works. They head
to Florida, the so—called paradise. The stranger who escaped home in search for dream yet
gets trapped again in mundane everyday. For the mediocre youth, both picturesque scenery
and the wind in paradise appear just arid and boring. There, no familiar place and nobody
seeking for me exist, neither in Budapest, New York nor in Cleveland and not even in
Florida.

It was intended that the movie title wasn't translated but just transcribed into Korean for the
exhibition title. It’s not an exaggeration to say that this exhibition began from the entangled
senses of discrepancy deriving from time difference, anticipations of departure, fear and
feeling of emptiness. This is not a mere escape from everyday but the will to refresh the
memories of immigrants, women and strangers about the utopian liberation that repeat in
different colors over and over from certain historical perspective and geographical location
and to begin this journey from fully subjective and sentimental sediment. It is because
Joohwang and Leeje, rather than simply dealing with the narrative of the plural noun of
women or identity as subject, deliver fluid figures of contemporary women with their
differing temperatures of experience as women of disparate memories, generations and
coordinates.

To leave for somewhere unknown would be always exciting to someone, inevitable to
someone else and even dreadful to others. It won't simply depend on the taste or the
personality fond of leaving, but on the intensity and gravity how instable or affined one is
under a circumstance of departure. In contrast to brief trips escaping from the restrictions
of daily life, on a solitary journey toward somewhere unknown, tension dominates the
traveller from head to toe. For the ones who have to migrate to a foreign country to support
the survival of family regardless of approaching hardships or the ones who have to cross the
ocean desperately for survival, departure means to confront with extreme xenophobia and
to endure the degradation of their existence as ‘the unnecessary other. The emotion of the
alienation that varies according to each subject, the incomparable tranquility, unfamiliarity
and the sense of terror—could these be the time and space of what we call ‘migration’?
Anyhow, in our era where the mobility of diaspora, migration and travel is practiced as life
necessity than individual motivation, women in the world are always on departure and a
stranger everywhere. Even in their own towns and homes.
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7th Street, 165x132cm, digital c—print, 1996
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12th Street, 62x50cm, digital c—print, 1996

19



Hudson Street, 120x96cm, digital c—print, 1996
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Tompkins Square Park, 115x172cm, digital c—print, 1996
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Broadway, 53x80cm, digital c—print, 1996
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Astor Place, 47x70cm, digital c—print, 1996
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East Village, 47x70cm, digital c—print, 1996 th Street, 47x70cm, digital c—print, 1996
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China Town, 75x60cm, digital c—print, 1996
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S5 Tumen, 91x117cm, oil on canvas, 2019
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Hunchun, 200x150cm, oil on canvas, 2019




27 Duman River, 200x150cm, oil on canvas, 2019




235} South Slope Mt. Backdu, 200x150cm, oil on canvas, 2019




OFZFH & Night Bus, 61x50cm, oil on canvas, 2019
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S Field, 146x112cm, oil on canvas, 2019
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=R Wetland, 200x150cm, oil on canvas, 2019
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24} Moon Night, 90.9x90.9c¢m, oil on canvas, 2019
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22 Promeneur, 90.9x90.9cm, oil on canvas, 2019
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JEK Airport, 66x44cm, digital c—print, 1996
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A =2] Golden Eagle, 90.9x 90.9cm, il on canvas, 2019
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w7} o g2 B From the Red, 100x80cm, oil on canvas, 2019
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29| &2 & Sutell Zrol ] Our dance always come unexpectedly, 80x100cm, oil on canvas, 2018
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$2)9] $£ % o] Roto
Our Dance Always Come Unexpectedly, 200x150cm, oil on canvas, 2019




2V&F Long—tailed Goral, 117x91cm, oil on canvas, 2019
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Shadow Shower 182} 18 18 =}

Borderiding—Alone Together—into a “Time of My Life”

Kyoo Lee

I'm Nobody! Who are you?
Emily Dickinson

I'm Nobody! Who are you?
Are you—Nobody—too?
Then there’s a pair of us!

Don't tell! they'd advertise—you know!

How dreary—to be—Somebody!
How public—Tlike a Frog—
To tell one’s name—the livelong June—

To an admiring Bog!

There is a rebel in me—the Shadow Beast!
Gloria Anzaldua, Borderlands/La Frontera: The New Mestiza

How and where does one move ... and move on? And why?
What is generating. and remains generative in, that movement, momentum?
When does one feel the pulses of life, as in “sex,” the “heart of life” at work A4 £E Bt /4= 142

The idea is simplex, again, not unlike sex. If “one is not born but rather becomes a woman,” as
Simone de Beauvoir noted in the chapter on childhood in The Second Sex (Le Deuxi¢me Sexe,
1949), that girl—child called “one (on),” neither a baby girl just born nor a big girl settled in her
womanhood, would resurface at any moment in her life. In 2019, too, yes.

I am thinking of the “new free woman just born” (La femme libre [ ... ] seulement en train de
naitre) Beauvoir saw coming at the end of the book, those open “books” of the second sex.
Stay on that “train” of thought: if you, the 2nd person, were born anyway, this or that a la Lady
Gaga, you are being reborn against all odds, the 2nd time around, now. As passages of time
get generatively bordered by gender lines more specifically, Joo Hwang and Leeje, a Hwangje
(emperor) together here, outriders not-siders, archive those suddenly, subtly, slicingly F-
gendered stops and spots, turning their gender troubles into gender travels.
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Time and again, one and the other coappear and coinhabit each other encountering-ly.
Your movements become your own intersections, points of intimate otherness. Such is how
a spirit in flight becomes durational, as vividly illustrated and semi—performed in these
visual pieces that arrived together here at once at different times and in different locations.

Look at Joo Hwang, the photographer’s chance encounters with some “other” female folks,
those young—ish Asian—looking women found strolling anonymously in some streets of
New York City, many of whom also became figures for her “indoor” portraiture project
too. Note this kind of “second,” reflective, introspective look that is not secondary. Look

at Leeje, the painter’s solo tracking along the North East Asian borderland, all the way

to Vladivostok, the energy—dispersive line of movements reemerging fragmentarily, and
rhythmically, through her intensely focused work of painterly animation. Note this kind

of “second,” momentarily recollective look that is not secondary. Each is restaging her

own quotidian rebirth, as if stumbling, for the first time, into the unfolding drama of time
partially pre—scripted for and stacked against her. In both, one senses the artists” gentle
confrontations of and with their own alterities, alterations; Joo Hwang's ambience—attentive
camera lens and Leeje’s dynamic brushwork become the vehicle we all come to rely on at
that point.

One comes and goes, like a train, like a bus, like a wind, like some obscured animals curled
up here and there, popping in and out, and someone’s there nonetheless. Such Emily
Dickinsonian micro—social ‘nobody” in every—body is in everyone; yet again, in the case

of a “woman,” “the second sex” or the “other(ed)” species in humankind, the existential
resiliency of this often generically estranged and anonymized subjectivity becomes gender—
textured, leaving her extra—inner-muscled with some special, gendered, self—reflexivity.
Nothing extraordinary but ordinary—extra, what makes this passable, faceless, ordinariness
still “stranger than paradise” is the very power of on—going—ness, however bland or bleak.

Consider migration, going ouf, onward, into an unfamiliar territory, as an experience
exposed to one, as vividly thematized and focalized in this show by Lee Jinshil, the curator,
whose insightful, conceptually adventurous exposition also skillfully bypasses the usual
pitfalls of clichéd juxtapositions of inside ®—outside(®), domestic—foreign, past—future, etc.
What you see here is not so much a display of women on the go as a gallery of questions
passing through them: whether brought out or coming out, into a landscape of one’s own,
how does “she,” so unmoored, stand and withstand the test of time? Who transits, who sits
in transition, and with whom, in this serially “border—crossing” self at work? How does she
accompany herselfin the company of others, those strangers she is often trained to fear?

A horizonal future in female bodies on the move: she is there, goes in there, in her
polyphonic, interstellar diversity as well as vulnerability, micro—phenomenally, strangely
strongly even, whether as a minority character managing to situate herself somewhere

in some tightly charted meta—metropolitan space or as a more free—flowing explorer

in a corner on a long—distance night bus, receding or merging into a vista she herselfis
carrying with her. Landscaping themselves, these figures in this everyday wonderland do
not escape from or into themselves; on the contrary, each proceeds in—outwardly into or
out to another time of their life, giving themselves access to their other selves. Rather than
‘marginalized” by various borders that otherwise confine them, these random(ized) female
subjects in transit are borderiding them. Their gazes, mostly diagonal, are telling.
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S am, first light, hoboes of the past

are leaning through the window, what freightcars

did they hope here  Ithought I'd left behind?
Outside in the world where so much is possible

— from Adrienne Rich, “Edges”

How, how do you do, so? Hopes of the “hoboes of the past” hops on and off the train of
time, at S a.m. or S p.m,, the hours of bleak forwardness, or gray optimism, if you will. The
delicately lingering characters in Hwang’s and Lee’s works, the former more (in)vulnerably
inward than the latter, cut the subtly auto—diasporic, malleable figures of future anteriority
where time turns into the address searching for herself (/adresse). Where are they? Where
are they looking? Where is she headed? Do we feel the anchored split? She is looking and
not looking, at the viewer, at herself. Viewfinder, let her move on. Brush, trust her inner
compass. Even when gazing at you, she seems to engage you disorientingly, does she not?

Such is the open—ended, transoceanic site of her sight and sightings, her third eye, so to
speak, telegraphing her manifold selves. Register, as fully and seriously as possible, the
nonlinear vectors, the seasoned fugitivity, of those unfixed, unfixable, vestigial gazes of
womanly time travelers and their auto—spacing forces. Perhaps, per—haps it is those “infinite
layers of the T” per se, as Trinh T. Minh—ha observes in the ground—breaking 1989 essay,
“Woman, Native, Other: Writing Postcoloniality and Feminism,” that support their tough
tenderness, that form the matrixial heart of their matter. If she longs to belong somewhere,
anywhere except some “private zoo” (Minh-ha), she longs to be #BeToo first, even
unevenly, navigatingly—yet not just one way or another but ... alone, as in she is all in one.

As B Taeyeon (b. 1989), the millennial singer, says in her 2019 post-love love song,
“AH| Four Seasons,” “7F= = OK go ¥ EoH& wl| <l Y= $19] by the time you look
back I'm not there %-&1 # I Zgko] T H A oF we were quite neat that’s alright as
is” Now, channeling this sister of ours, you might as well carry on tayeonesquely (coolly in a
deadpan manner), outriding, borderiding, following the stranger in you, the paradise here.
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