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Kimsooja, Deductive Object, Site specific
201 6 —————————installation-consisting-of-painted-steeland-mirror—=—=———=

Sculpture 2.45 x 1.5 m, Mirror10 x 10 m, 2016.
Installation view at MMCA Hyundai Motor
Series 2016: Kimsooja - Archive of Mind, Seoul.
Commissioned by MMCA and Hyundai
Motor Company. Courtesy of Kimsooja Studio.
Photographed by Byung Cheol Jeon.
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Kimsooja, Archive of Mind, Participatory site-

specific installation consisting of clay balls, 19 m

elliptical wooden table, and 16channel sound

performance by the artist, Unfolding Sphere,

2016. Installation view at MMCA Hyundai Motor

Series 2016: Kimsooja - Archive of Mind, Seoul. -
2016. Courtesy of Kimsooja Studio. Photographed 1
by Byung Cheol Jeon.
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Kimsooja, Thread Routes - Chapter V,16 mm,
film transferred to HD format 21:59, 5.1 sound,
2016. Installation view at MMCA Hyundai
Motor Series 2016: Kimsooja - Archive of Mind,
Seoul. Commissioned by MMCA and Hyundai
Motor Company. Courtesy of Kimsooja Studio.
Photographed by Byung Cheol Jeon.
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This book, “MMCA Hyundai Motor Series 2014-2023,” is an archive of
the MMCA Hyundai Motor Series, a partnership between the National
Museum of Modern and Contemporary Art, Korea and Hyundai Motor
Company that has been organizing annual exhibitions with esteemed
Korean artists for a decade. This initiative aims to expand the bound-
aries of Korean art by connecting these prominent creators with a
global audience, contributing to a sustainable international art eco-
system.

Over the past ten years, the world has faced a global pandem-
ic, an Al revolution, wars, migration challenges, and climate crises,
which have brought about geopolitical, socioeconomic, and technical
changes globally. It has never been as important to recognize and ex-
amine the social value and role of art. We hope that by revisiting ten
years of the MMCA Hyundai Motor Series, we can look back on the
past, reflect on the present, and prepare for a better future.
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in my earlier work was to recover the stories that had been excluded
from art. But now, in a time saturated with stories, | may have to head

toward the realm of silence.”

A: It was inspired by the essay by Vilém Flusser on entropy. For exam-
ple, a piano piece by Mozart is a sort of ‘information’ form that com-
poses pieces of sound completely derived from nature into an unlikely
order. If we can call the total sum of this artificial information a culture,
our culture is destined to return to the state of complete chaos, after
gradually collapsing amid increasing entropy. This idea forms the back-
bone of The Pianist and the Tuner. | wanted to talk about the inevitable
destiny of the disintegration of art and the disappearance inherent in
everything we make.

s o

The Pianist and the Tuner, 2015

Q: The exhibition catalogue is also edited in a way to reflect the design
of the exhibition space, which starts with an empty exhibition hall and

ends with an empty scene.

152

A: The catalogue and the spatial design of the exhibition /Invisible Land
of Love were in parallel. Chopin’s piano piece was played in the first
room of the exhibition, while the sound disappeared in the last room. A
design studio called Workroom came up with an editing style that also
reflected this idea. In the exhibition, | told the stories that | felt were
imperative to tell in an exhibition in Korea in the year 2015, and told
them to the maximum extent, to the point where | can never repeat
them again. Invisible Land of Love was an event that showcased my
world of art as well as my limits. | am grateful for being able to partic-
ipate in the MMCA Hyundai Motor Series with my fellow artists, who
have been involved in the rapid changes in Korean art that occurred
between the time of the IMF crisis in 1997 and the 2008 financial crisis.
| would like to express my gratitude to all those who have worked for,
and participated in, the exhibition.
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Kimsooja: On n On — Nine Threads on Kimsooja’s Pivottari,
Its Ongoing Archival Reaches and Resonances
Kyoo Lee

Kimsooja, the light-weaving, room-making conceptual artist, is an ep-
ochal ‘threader’ par excellence, and Archive of Mind (2016-2017) at the
MMCA Seoul, one of her key exhibitions, epitomizes her ongoing pivot-
tari art of planetary network and ecological knitwork.

On

1. To read Kimsooja is to follow her thread routes.

At the center of the exhibition hall of Archive of Mind, Kimsooja con-
structed a large wooden table where visitors were invited to make balls
of clay, whatever size and shape, and leave them there on the table.
This part of the ‘show in the making,’ so to speak, this ingenious pro-
cess in place, part of an immersive theatre within the exhibition space,
automatically completed the show at the end and renders it, inevitably,
incomplete.
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This structured open-endedness, punctuated by the conceptual
precision of the mode of material presentation, carries the signature of
the artist, who works across the globe and whose works are scattered
all over the world. Her Thread Routes series of 16mm films (2010-), for
instance, are filled with seamlessly connected images of textile cultures
from different parts of the world — and they, in turn, inspire me, the
reader here, to see reading as a sort of radioactive threading as well.
They form a marvelous mosaic of common and communal acts of sew-
ing and weaving, mostly by women, as vividly illustrated by Chapter 5
of Thread Routes, a hypnotic series of wrapping and unwrapping, weav-
ing and unweaving, constantly enveloping and reconnecting geometry
and geology through the observant artist’s grammatical tool that is
archival archaeology. This way, Kimsooja's site-specific work-on-the-go
becomes, at any given point in space and time, a concurrently unfold-
ing (meta-)set of works in progress, which are quite literally countless
except, perhaps, through her boarding passes and entry/exist records
at various ports.

It is in that vein that | offer the following series of my own ‘roll-
ing’ (gurooneun F-E&) thoughts on the ongoing work of Kimsooja. |
begin by following the intricate polysemic resonances of her gu (a ball,
spherically shaped or curved, 7 ), the centerpiece of Archive of Mind,
along with her gigu (the Earth X[ #11 a ‘geo-ball’), both rhyming with
gu, nine, one that is promisingly incomplete, infinitely pregnant.

2. Kimsooja's gong work traverses and transcodes the world,
its spherical planetarity.

Consider as a point of comparison The Dinner Party (1974-1979) by Judy
Chicago at the Brooklyn Museum. There, the presence of ‘another’ 999
‘women’ inscribed on the floor beneath the 39 virtually seated at the
table, is sharply ghostly, to the point. The triangular edges of Chicago’s
table make the point of it all pointedly clear, poignant. By contrast, the
installation Archive of Mind by Kimsooja, a version of which is housed
and still unfolding at the Art Gallery of New South Wales, is elliptical,
not triangular, and retrofutural rather than historical. It is non-linear, not
perspectival. All the edges softened, pushed in, pulled out, rounded off,
and patted on, both the table and clay dumplings, everything around
there is round or becoming rounder and rounder on mimacro scales.
Kimsooja's bottari-like open-ended planetary table embodies
and stages different kinds of geometric considerations, imaginations,
and sensibilities, where the sporadic fluidity of the circular structure,
still anchored in its semi-visible center, architecturally communicates
its topological porosity as well as kinetic inclusivity. To discern the po-
rous dynamism of this otherwise serene ‘installation,’ we need to look,
and listen, under the table as well for the Unfolding Sphere (2016) there,
a sound piece with thirty-two speakers and a 16-channel soundtrack,
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which forms a subterranean micro-telecommunity. Dried clay balls
rolling and touching angled corners generate sounds which can be
thunderous when there is a hard enough collision, and together with
the artist’s sound performance, “grrr,” a recording of her gargling with
water, the collaborative concurrency of the Archive of Mind as a com-
muning whole becomes more multi-sensorially complex as well.

In this cosmic pond at work that is not a pond, geometry in and
of and around it becomes not only softly ‘manageable’ but audible. Ge-
ometry itself goes extradimensional. By de-angularizing, dynamizing,
and polycentering the edges, by creatively deconstructing and amplify-
ing them with a kind of gestural literalism and contingent collectivism,
her table embraces an archival poignancy of political polarities and on-
going world-historical contradictions while translingualizing and trans-
locating them. This communal table from the 2010s ‘throws out there’
while pivoting to, intersecting, tableaux, planes, or plates.

There, on the streets of consciousness where our peripatetic art-
ist often works, kinetic contemporaneity and participatory democracy
among people as living individuals is both practiced and presented.
Such is how her ‘performances’ happen and happen in real time. Co-
habitational coexistence is concretely contemplated. Her methodologi-
cally naturalized nomadism, transnationalism, and cosmopolitanism, in
which her own reparative poethic spirit and anthropological insights are
implicitly articulated, are an understated expression of her social-ethi-
cal commitment. Take her more recent project, Traversées (2020), which
turns the city of Poitiers, France, into a public artistic laboratory, a utop-
ic workshop, by creating a tapestry of her own works and those of 20
artists she invited. If the world is her stage, her stage is also in you.

3. Kimsooja’s intricate gong work
should be read hanahana holistically.

Kimsooja's hanahana (hana 1 StLt, one by one or one after another) and
hanttamhanttam (hanttam 8t &, one stitch after another) approach to
worldly singularities shows the care with which the artist sees them not
as insulated individualities but rather as coextensive with her cosmic
vision for the intricately collaborative continuous whole.

As intriguingly illustrated in One Breath (2006/2016), her first digi-
tal embroidery piece, where a segment of a soundwave from her breath-
ing performance is sewn across the canvas, the sound of a sigh could
be a sign of survival, quite literally. Each breath, a cycle of inhalation and
exhalation, is not a static ‘set’ but part of a vibrating whole in flux.

Likewise, again, Archive of Mind is a prime example, an active
allegory. From a block of clay comes each ball; each one becomes 11
which remains 1. Each spherical object, each soft microcosm, remains
and becomes part of one, materially, conceptually, performatively, nu-
merically all at once, not unlike each ‘human’ being made of humus.
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Kimsooja's ‘blanket’ compassion for humanity along with her
ecological affinity with the universe is universal. Yet she is not a univer-
salist in any abstract or politicized sense of the term. On the contrary,
her aspirations and gestures, ever so agilely measured, get vitally con-
cretized, trans-individuated, and practiced at each subtly coordinated
‘needle point’ of artistic imagination and activation, as diagrammatized
by her early piece Structure — A Study on Body (1981), a biographical
addition to Archive of Mind at the MMCA.

This way, each gong (another word for a ball 3 as in a baseball or
football) becomes an embodiment of gong (blank, empty, void, vacuum
& %) as well, part of the concept ‘space, ‘emptiness in between. Each
gong deductively produced, procured, or procreated out of mu (noth-
ing 2 #), pairable to another gong (to engineer, make, craft, fabricate,
& TI), embodies a muwee (unforced or effortless act, 29| ES wuwei
in Mandarin) exercise of a double gong, carefully freed-up or freely
gravitational Daoist action in inaction. Each phase or stage of muwee,
as archived by Geometry of Body (2006-2015), where the artist’s used
yoga mat is upcycled as an avant-garde canvas that contemplates the
ecologically layered and receptive temporality of an already-used ob-
ject, not just Duchampian “readymade,” reanimates the invisible traces
of inter-being that can be documented otherwise.

Such a work of memory or memory-work is where mental har-
boring turns into existential honoring. | myself recall, quite vividly, the
first time | came across a “note” by ‘early’ Kimsooja. | remember that
small print on the now-yellowing page, the artist’s statement at the end
of the catalogue for her first solo show back in 1988 at Gallery Hyun-
dai, Seoul. | also remember my own fascination with that last page, the
second paragraph between the first that is introductory and the con-
clusionary third. As if stitching those two ends together, in that middle
paragraph, the artist singled out that “quotidian” day in 1983, as she
put it, when she suddenly had a flash of inspiration for a ‘textual’ way
out of the two-dimensional canvas: she felt she had just found a way
to overcome, to transcend, the flat horizontality and verticality of the
otherwise static space for conventional painting. Indeed, how thrilling it
must have been. | recall a kind of biogeometric vibration of the passage
I myself felt, in turn, including the passage of time “folded in (LHZ A
B1)" there as an actively archival “possibility,” as the young artist was
saying. And such an otherwise passable pinnacle — a needle point of
Kimsooja’'s artistic intuition, where her rationality and sensibility con-
verge — came at a moment of everyday muwee with her mother, the
mother and the daughter sewing together as usual, as she pointed out.
Revisiting that passage now, what | find remarkable is a curvy reso-
nance, and virtual overlap, between that momentary episode and each
random moment in Archive of Mind when each participant would make
their own gong with gently focused meditative attention.

To read Kimsooja is to tread, gently, on the roundness of her
piercing vision.
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4. And each bottari of Kimsooja's, e.g., Deductive Objects (2016),
holds itself pivotally.

Gong in the (un)making is happening all the time, and gong is what
Kimsooja's bottari makes and is made of. Turn, now, to this separate,
larger-scaled gong of the artist’s own making, Deductive Object (2016),
part of an ongoing series with the same conceptual title; at the MMCA,
Archive of Mind presented two iterations with the same name, one
indoors and the other outdoors. The Deductive Object (2016) inside
the building, a live-cast sculpture of the artist’s arms in the middle of
making something, performs a kinetic gong through the space shared
and shaped between the thumb and the index finger in a reciprocal-
ly gestural interaction. The other Deductive Object (2016), outside the
building, is an oval-shaped ball, almost an odd ball, that could look, to
some, like an inflated American football. An ovoid sculpture inspired by
the Brahmanda (the Indian ‘cosmic egg’) and tightly wrapped in a vivid
Obangsaek (a band of the ‘five’ rainbowy ‘directional colors’ in Korean
culture) fabric, it stands serenely on a mirrored plinth, like a double par-
ody of Columbus’ egg, with no part flattened at all.

Likewise, each of Kimsooja’'s bottari tends to exist entirely on its
own, yet stands in ready solidarity with any others. Her bottari is not
an inductive object that can be accumulated like “one little, two little,
three little” abstract “Indians” but, again, a ‘deductive sobject’, an object
that stands like and turns into a subject at any agile moment. This bot-
tari sobject as a knotted allegory of life and death on the moving walk
holds — folds and unfolds — itself pivotally, like, let’s say, a pivottari.
The Deductive Objects (2016) are a dual, pivotal manifestation of such
self-concealing and revealing sobjectivity of a living and dying thingy,
a container that cannot be contained. This ‘inoutside’ interfaciality be-
tween the two versions of Deductive Objects (2016) contributes to the
exemplarity of Archive of Mind (or a ‘Geometry of Mind’ in Korean trans-
lation) as a unique placeholder in Kimsooja’s artistic trajectory, where
the individual and the collective, the intensive and the extensive, hug,
or hold hands, through a matrixial materialization of their intercategori-
cal interdependence.

5. And moments of muwee (wuwei)
are returning to Deductive Object - Bottari (2023).

Particularly fascinating in that regard is Kimsooja’s more recent itera-
tion of Deductive Object - Bottari (2023), an intensification of the inout-
side sobjectivity of her pivottari. Her geological and geoptical naviga-
tion into the world of a measured land, namely, geometry, appears to
have become more literal than ever. Taking her muwee art of site-spe-
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cific making and unmaking to the next level, this time at Meridiano,
an open-air gallery in Puerto Escondido, Mexico, she placed this new
deductive object in the center of the square room at the gallery: a big
rock she came across during her residency there, which she then paint-
ed matte black. At Meridiano, where the inside becomes outside and
vice versa through the unique architectural porosity of the building,
the found object reintroduced into the gallery as a kind of black hole
library remains outside as well, and its nonhuman alterity unaltered.
With its archaic illegibility shielded from human overfamiliarity, the
rock becomes the new bottari, except that it is not exactly mobile. This
time, her body alone, the bottari of her whole being, moves along, and
with that, the movement becomes a moment, an event that is not only
site-specific but time-sensitive.

Kimsooja's performative gaze at this rock pivottari is an archive
meeting another archive. Back in 2016, at the MMCA, it was an archi-
val cast of the artist’s hands that met the gaze of a deductive object
across the museum wall; in 2023 at Meridiano, it is the artist’s gaze at a
distance, questioning itself more directly through the other, stony gaze
from the object that had already been there all along, from immemo-
rial times. Here, this kind of Daoist anonymity and liberty, this originary
namelessness, of the rock and the artist’s body (both as deductive ob-
jects wirelessly united by their nameless contingent ecological affinity),
is an aesthetic imperative stronger than any rule of the game. They both
become a medium, the eye of a needle, through which a new horizon
of perceptions arises, a new plane opens up.

6. As of 2023, our planet getting close to ‘a boiling point,
we need more lighthouses.

Surface matters, especially if you can see it better, more deeply and
broadly.

Imagine a world about to be decimated by its own hand that can
only count 1to 10, up and down. In the increasingly digitotalized world
of climate change and collateral crises, the analog (im)materiality of
Kimsooja’s connective gazes and gestures are breathtakingly retrofu-
tural. Again, the visible void in and of One Breath (2006/2016) — a gong
work of art discussed earlier as an example of hanahana modus operan-
di — indexicalizes this zone of ‘coviving’ survival, a possibility of zero as
a bridge that goes on, a transfer point that keeps things in transit. Here
is a glimmer of hope, an echo from the belly of the world.

In the tidal waves of spacetime, a push and pull of life and death,
likewise, of being and non-being, light and darkness, sound and silence,
and so on, creates its own kaleidoscopic dramas, as subtly sensorialized
by To Breathe (2016). It was a rescaled, site-specific reinterpretation of
Kimsooja's earlier major works for the Reina Sofia’s Crystal Palace in
2006 and the Korean Pavilion at Venice Art Biennale in 2013. If we pair
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it now with the more microscopic, conceptual piece also at the show
One Breath, we can better appreciate an epoch-heralding significance
of the site-specific 2016 series To Breathe, recently reiterated at Palazzo
Grassi in Venice (2023) and earlier in Leiden (2022) in the Netherlands.
Connecting them further to another current exhibition, Weaving the
Light (2023) at Cisternerne, the former water reservoirs for the city of
Copenhagen (now a unique, massive underground art space), we can
see how her pivottari, deductive objects, and breath works converge
more expansively and fundamentally than ever.

Connecting these ‘breathing’ works across the globe, we begin
to sense more clearly how and why subterranean and areal/aerial me-
diations and meditations matter, especially now.

On

7. In Communion

To be is to be connected. To be on, especially today, electronically or
otherwise, means to find ways to stay present in the moment across
various visible and invisible boundaries and walls and wires. For We Do
Not Dream Alone (2020), as Kimsooja puts it, in a nod to a text in artist
Yoko Ono’s book “Grapefruit” (1964), in her contribution to the first Asia
Society Triennale in New York in 2020 (which had the same title). The
resonance between this 2020 ‘occasional’ dream piece accompanied
by To Breathe - The Flags (2012) and the preceding fugues of Archive
of Mind (2017) at the Palazzo Fortuny in Venice followed by the version
at the Peabody Essex Museum (2018) and the Art Gallery of New South
Wales (2022-2023) is immediate, both quotidian and global. She is on
it, wherever she is.

8. In Constellation

As shown above, all the eight works in constellation in Archive of Mind
are in constellation with numerous other works in the planetary plateau
of Kimsooja, as shown above.

9. In the KSJ Continuum

Everything | said above will have to remain inconclusive. That is not
just because Kimsooja continues to work, even more prolifically than
ever, but because to be in the world of Kimsoojian art, which constantly
works on the pores and ports of being, is ‘to be continued. Continuity
is what ‘is’ somehow in a thread, a non-linear line in time, not quite a
point of demonstration or presence, but something slidingly, singula-
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rily moving between points, planes of immanent transcendence. The
needle, the body, is that which disappears there, yet not without con-
sequences. Archive of Mind once entered it: That timely event is now
part of a broader archive of The KSJ Continuum that is reflecting on its
ripple effects.
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IM Heung-soon: In Search of the Ghosts of Modern Hibino Miyon, assistant curator
and Contemporary Korean History at the Yokohama Museum of

Interviewed by Hibino Miyon / Transcribed by Hong Jee-yeon

Art, met with IM Heung-soon in
Yokohama on July 20, 2023, to
talk about his body of work, his
MMCA Hyundai Motor Series
exhibition, and his newest
work.

Q(Hibino Miyon): You started your early video works by filming your
family members. Was there a motivation or a reason you wanted to

capture daily life in video?

161

A(IM Heung-soon): | started filming my parents around 1998, when |
was finishing college and about to start graduate school. My father had
brain surgery at that time, and after he was discharged, | filmed his visit
to my house in Seongnam and my brother’s house in Icheon. The vide-
os were meant to record memories, like commemorative photos, rather
than to create art. But then, | discovered that different feelings would
arise when viewing the images through the viewfinder while shooting
and when revisiting the images after shooting. These images felt quite
different from the actual landscape. | realized that | wasn’t noticing
anything new from the real landscape because it had become too fa-
miliar, but with video, | could see the people and the landscape with a
fresh gaze. From then, | grew skeptical of painting and felt a bit suffo-
cated when working in an enclosed space. In college, | began thinking
about how art can contribute to society, and | came to realize that a
medium other than painting would be better for that. It was great tim-
ing to transition to video then because technologies like camcorders
and editing software started becoming popularized at that time. Addi-
tionally, when making video work, you get to meet people and listen to
their stories. | was intrigued by the idea of working with many people,
and it energized me. These motivations are what got me into working
in video, education, and workshops — and how | eventually made a
feature film with the goal of a theatrical release.

P.33-47 MMCA Hyundai Motor Series 2017:
IM Heung-soon - Things that Do Us Part: Belief,
Faith, Love, Betrayal, Hatred, Fear, Ghost
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of, MAE RHE X7 ZX3Xof| HEFS H7 4 1e94d0| A
ULt gHH (Mo YH(Thread Routes)»(2010~)0|2t= Zaxtol 16X 2|0
Bl 28 S AE2 MA ZXXo Cr¥st X2 2312 2RSS olof 22 &
SO, HILAHI X E WY|ats, 2 ofdS0of 2l dsixl= 2HHo|2 &
SHXQ WIS Fotdll Ho|Z22 ZXto|Act (o] &Fo| & FAH2= s,
L= 28 Sls Lo RS LB YAty H=E 2 M 22 A | ACt) (ot
=2 Jlstet)ToilM dEQ 1 5HHE HA| o7t ofL|Ch ZMi E11, Hi-
St vEEES F= AU 2B E 25X 0loX|0, 2HESH= EIF XL
=HH E72 7|8 10st2 Soff J|statut X|Esto] 20| LHESHL i
HZEICH O|2 Z2 YA, Ut YLEFYH HES2 AMSUe o
XEol AH ZF S0 AHSOX D A= StLtel (oleh)TRACH 2 EEH|
of Zotel XFo = 2 Atz & 2 Aoy, 2otel x| dsdnt X7
22O £YZ JIEE SoiMes B + ASKE ZEFCHL

o|e &2 M=fo|M, T3] TSO0{X= o A= d==Xte 2 M|
Aol 2t Lo 'F'Es HZES KRSt ottt (ot 7|5t e 5
22 ‘F(z%, a ball)’, 12|10 &7te| X'k, the Earth)7t == C}e
oY o wat, of 22 97iel R = FYJUCh ‘F'= O|&te Ao 2
gt el =X} ‘9’9l &2|7t ol 7t

BEZ2AYI A 1974HEEH 1979E WX MA|E Z=C| A2 (Judy
Chigago)Q| <C|L T}E|(The Dinner Party))E WX HLIHOZ A AMEE
Xt. Eo|Z0f= 39212 ofelE2 el o E Jheel =oiMo| =, 2 =rf

L
ol2t= Eloj=2l HElz Qs 1 2= Qoje o =5t SEaHTIC Jof g
ol X3k 1 8 HH0| mARAQYA0|E 2o TAIEL

x| olg <or22l 7I5tet)2 o 2tol oftl EtalRdol 1 siyolof, JAELHE

HEZ FX2E5S Yoot Hdyo| vl-YAZYHo|ct, BE HHEAE = &
C2fQx| Zof Eoix|1 HotdAX| L 23X EYAHYX| O, Hol2kE
HECR H2 3k RE 30 X2 7HE 0|0 2L HH o §30{T/Ct
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3. Aol st 'S HY2 StLtstLt ot F o E = 299 A stustUot HEZ J| 5, E2E0 R4, 43
OS2 gjojuliof stct. OEXCoE Exfists Yo =0 Ho|X| Y= X, THE X0
o

J|=E|of AH T13H0| of7|0f M H|ZA SEEICH

X7t M&H AS9 Soldol| F2ots SAS 2, SXHA €HH
0|1 X|&XHQl HHl(whole)E He= 7t Xiilo] 23X HHC =2 E HHEE 128t 7|9 HE Ee= 7| HYS Soll, WA ool Fe2 Exofe
gEo| otLfat, AN SESh= d-ZM FAECH= AS &+ AL o It gt Lh= ‘M AEQ YKot 2 AT E'E HF2E ¢S5

AARO F4|7| HEHANM FEF S ot ETES WH A0 JIE2 HUAE WE H LS J|Hstct. 1988 M2 Z22lof ST A
23 =2 X A X Xt (&(One Breath)>(2006/2016)0 =X A HRIEe £ &, Xg2 £EA dteivte 1 Mol t Zof 2otol
Me = 59 227t & 2 ZE9 MSTt g +k JAF0| F4Ho Of XA &2 AUCH 11 opx|2t o[ xXjoj M 470 2 X Tt ZEQ! Any
2 B3E(QCH 229 5§, O 51 59 =82 FX|sf Y= ot ‘XY THef Ato] & | THefoll ot S MEEIE AL J|st), oix| EF HE
(set)’0] ot 2t S8 £KolM TS5H= HH|Q LRt HF=ESHY Q% 1 7t24l TEIM Xots 2XtEH WA S Bojd = 9

otZel 7Isteh & thaEX ofAl7L 2 5+ A= sSHA HRLCH & & = Y2 M HEF'02t=s FH0| 25X HOIgE 1983d o|lL ‘E&o" Y
olo| HFo28H 229 77} BHEOX| 1, SIS = 1418 AKX A Lol 2 ZALCH A = X glatof M= HAHE HE dH=Z 2 2= AU
M =Ch BEZR A2F2M 37 WoiTl 1 2tz QENME(RE = 88 SUo| 28y, +HEE I85! Y LS o FHopotd
e SENLZL HEXLEL SWXOoZL £XO2L iLtE Hot A LG O &2t2 d= ot WE# SN Le O 259 WM 7|stetH
= SAl0l| stLto] YR IE EjojZhet F(humus?) Q2 SoT 2b2fo| *QIzk 2. §olat= X9l atelof. &9 58 £0f ACtd 7T 1 589 8t JtH2, sSHe=E 7|82 +
(human)’at 12| Ct2X] g Zro|ct U= Itsd'22M WHE'E AZtel SEO|RYL PXto| alda Had

Of 2fLt= A7bH Z 2ol ‘His &' 22 FH2 18 XLHHE =2 A
X7t AR0AH F2 ‘0|8’ &2 A, RFE ol F2 YelH L2 & B @7t ZorRtct. OoF /T, FA7F e HIEE S StE LHH 29
HE ot 2Lt StX|2 ot FX ZHFOolLt YRISHE HHME, = BHF =Zhoi| Zro|ct
O|Xt7t otL|Ch, BIFSHA AESH 19| okpldt A== ZTPH &40 8dste 1 =7t2 O|N| CHA| HojEn =2t H2 <oh32l J|5tet)ofl M 2424
Holgr ‘v 2'0iM 3F E et EF 20| ZA AH|SHE D, HHZ S, 4 gF & & Yol Jtts| YU Fo|E J|20|nf Mot & UEE RN
ElCh 1 "2 (o329l Jlstat)Hol Latel Aol XA 27| HE (Fo ¢ w7150| o] gt &7to| ofjm|AEQt SHICH= H, Atdd ZINO{ZICH= Folct
(A Study on Body)>(1981)0 M EAXO =2 & E2{LtJ| & otk d=XtE Sle €2 19 €722 HIHO| XU = s 91 S| o
Cl= olct

d=et Aoz 2ol ‘Z(a ball)'2 SZO|Lt HIZ2 2 M

o 'S(%)'e &It ECt R(M)ZLEE AHXo R TS0{X]

1 85§ 3 stistLte EOHE ‘S(T)'d B2 0| R 7| & st n

O5(==)9 'S'S, ChAl & ZH2AEA XREL XRE

FAHR Zuo BR((ERS)E Watch. (&2l 7|stat(Geometry 4, A3t BE ‘Hia's AARE ZEXHOZ X},

f Body)>(2006~2015)2 &m{&@H, X7t XpHO| XF ALE 2016'A2| (AHH QERX) L OHIX|CE,

S Q7F oiEJF X F|&f4 ‘2cimo] £t ofL|2t ot t=

E WHAZ AALO|ZAE[0f, o|O] ALEE S HO| X|L= ‘HEf S2 ML 2HE0{X| = (8 BS0iX|X| =) F0|1, 22l H=0|X}

MO OHEH - 28X AlZHd(temporality) & B3 22|l ZuEo|ct. (ot 7St To M ATHE F Hel (HYH 2

M @7t OfE, ‘Ba{Fl’ 20| AZoREE MAE Yo H>(2016)= 1F 727t 2 Zo|1, 22 HEOR NIE ALEE Aol
238 P. 25-31 MMCA SCHx} A|2| = 2016: 239 P. 25-31 MMCA Hyundai Motor Series 2016:

=Xt - 0t32| 7|stst Kimsooja - Archive of Mind



LR oF M2 Huljoff o E ot H2 dQlo| dx[EA=dl, el (YA Ald Fdoll xp2|3tct Ao =55 thad Lz QsiM 2fol
QENH= It 2220 3 20 TUE Z4 HFO|CL 1 F H2 BRAJNE HPZO| =1 HfZ = 20| E[= 0|20, O] Bf2E QEHE=
S As BE0|1, XY £8S e FX|2 BX| A0l O SRE UEQ AoME LB S2:E CMRAC2ZM REWX|Y, HE
1 HYElE SE Soll X 52 2ofEC) Helof xf2(s (<HYH 9| HpZof = Eob ULt H|-AZtO =M o] EHY & Higt glo] R
Hys 228 Yoz, 5 BER 04 F7 SHE EY a2 A= gt & Xgth ZA 22E Aol XL 1 S22 AFol XILUE
ol2t stZCt BatEtci(eFel €)E H2 of HH HE2 HYe LYol % Asto2RE HSED, DA 1 Hiel= E Sttel 22
20| 22 M, HE=Z & FF 2ol M UAct. otx| SFH2X A2 0|F uH ‘22|’ ot ot ohEt °I'0|E g&2 glth. ojgo= A%t
CIX 3, B85tA m12{=2 & glo|: FatEA. 2te EX "=xe ‘Ru2'el 19| sTto] X lct. d3A =&
ol ORMIIX| 2 ASXte RE Hutz| 2F stitstite 2H5HA 2 HY2 =20 =1, FLEFHY & otlzt Azt S X[LY|
ZO[HM SAlof ofH CtE Exfietz A F=H[7F & & M QAct 29| &2 T gk Arol Elot
mals ‘et 1op &£ 2op M nopel FEH elc|el’o] FHE + U= A
o QEHME (object)?} OtLCE HHYXO|7| = 5tX| T, MEHE (subject)H O Ht®l Bma|E et X2 SAl HEMAE SfLEQ| OFFt0|E T} CHE
g Exste AME MEHMET E £ A= QEHE, é, ABHE (sobject: Ot7to|2E TULt= oltt. 2016'd (OtZ2| 7[5tef) Mo M 222 & i
subject + object)’0|7| = StCt. HXte| B2 ABHEE ZH0|= & AAH QX7 AT A2 Ot7t0|E2 M 2mE Itel & £0|A=d|,
oMl aat ZZ0of cHet thEH BRIt El0f, 2225 (FL E E0) 20234 ofj2|Cjote oM HojLt= HHH EX 9 SA= B U= 7t
FHO R x|dstct. OrZ2 J|steh)Hel (AAH QEHHS2 HOotItEHAM SAIE THHoh EfXHEH WL EXYE DA EXGlE SAE OrF3HH,
F0{7te A HIIX| RSIBM e A9, AA2E AFU T B2 28 Hote] SAs 2229 EXHE o HYHOZ St of7|0fM Hi|Qh &
HE[H|E|(sobjectivity)E SFHO 2 ¥dists o &9l AFoltt. gx 7t 7te] F(0] & AY9H QEXN = o|F Bl= Exi72|Q Hefety TS &
g2 o2ds Yoz =Tslsto] el ETo|, S ZHO| M2 £3 of M glol= HALG ACHo| X|Ue =X dFddat 1tg, MY 23
stAHL &2 T st d2I5t Zxtel ol HHM S5t xt2[E XA 2 1 ol Xt Z3E 0(%)H folth. & QEHM ZF oj7i=0| &
st= oh22l 7Istef) T2 OlXME ‘2hofl ASBME ghofl JA=" F (HAYH 2 1 Hbs YO 2o, 1 S2E Sdf A4 MER2 XEHo| 21 M=E2 F
B> Atole] ARYo =z Qs 3tE o ®dH HAIS|7t ElCh. ol gt
5. 229l =750 6. 22| dgol ‘F=F'oll 7tIX| L A= 20234 X5
(g9H EX - 2i2|)(2023)2 S0t AL}, a0 o F2 Sthot 25tk
a% SN §35| 2t HEF2 A9 QEH AZto| | EH2 SQsttt. & O 21§, o 2 = + UGt o I
= gfRet (22]>(2023)2, HSAtel 22|l XL = ‘etof 1010 107X|2H A & A= AARO| 20 Ol TtiE|= Mg HY
UASBME ghof A" ‘A BHEHE['7} O Z3tE ZF0|C. siEal. HHE o X2 SHStE L 7|5 Hetel 2xH 217|0| E52[= ol
J|5tetel MAE sl olojX|= Hxte| X|E&HY - 7|5Hgst Mo Zxtel H2H SAle g3lo| x| otd=2aN 2HE (X =2
o EMo| 1 ol miErt: YT XF0|7| = St Xt )2 =25 HEZFHM2EHoICh oM ot H of F HI2sts HY LA
ob Xl ‘Ersn AEX| YT FLEFEH 2ol oS tE o o2M =2t (F)M =22 = = U= S5 = o, f2l2 55 Y=
A2 di2fzt o 22 <HYH 1 - Ema)>s HAZ (coviving) #40|, H2(0)7} X|Ll= 2Z2 =M Jt5d0|, HES A%
FOZE o220 JHEY Z22|, H2|Clote ol ArZtY H =H0[A st= ol&Ho| Helst(indexicalize)E L. of7[0f 5|9l %2 5
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of, Mol SRMEE HYLIRE= Hor2| 7} {ALTt. 8. &xt2|

P Hof M 2EE & EEtobNE YA = a4 53,

ExHet HIEX, Hat olF, 229 19| @1 FHO| <2E(To Breathe)) Ol X (OF32l 2I5tef)Hofl 27HE ofF XHEF2 25 of X[+ ¢ #+Xte

(2016)01l M SM|SHAH Z2tst=| 1 SoHstE| /ULt 2f|ojLtam|ofnjz2tel 32| QA(E RO xtafet 22 OHE AFSA el g2l S ol 2ot

2E3(2006)2 HL A A ot=2H(2013)0f M M2 H Y= EIt9|

T2 HYES5S M22 22, 2EFHOZ At ZFoln, Z2 A

=9 AXfo] 2023H0= HL[AQ] T2tA FHOM, 2022H0= HEHE 9. A AEH|

2ol oM HA=|7| = ot otg2l 7|stet) oM &M 270E, & of olAl

Mol JHEHQ <S)at C20] 4T W, <85> MIYH FRY2 0 Xgnx =g ZE 82 ZEQE 0t22|E -+ it AXIt o3| &F

SH5HA Thot2Ch o Liott, of HEFSS X5 ZHSHAS A AHZH 2| &t7| wi=2oll, exlof A 1 ofb WiECE o Y5 HES BEATIL

(etmf X|ot ==AH HListe Solet XI5t oz HAZHAM S22 A= ™ UA7| W Zofl= otLlct, ExHel F Yt RS0 sl B0l FMsts 19

Al (29l X =(Weaving the Light))(2023)2t H&5tH, 22|= 22|, A oz MAM, Exet2 & ‘ALE 07| WZolct AL At & HHY

9H x|, 12|10 52 OfRE: A+ HYS0| 24AH 1 ofL MECLE of d, &, & o 7t ot Jt5of ot A2 dBolLt ExiQf ot x|Fo|2t7|

WHEHoR, L 2HHoz M2 2FEs A2 B2 5 ULL Hote O XIFE AO|E L[R5 o3 F2ol= SATICH Y =2
X XXM ‘S22 A=’ 0ol HFSS AZHLEMN 22l 1 of BH(mEm)oltt. HtE2, L= 2, AX2=Z AKX, IO =M ZAE

22 Xsth, X, 352 staiet ol L oMM, ofEH S2etX[E O HANZICE (OFZ2l 7|eteh)H2 ot AX22 SO Ae[Hez 2o

S Zolafig £ ULt ot O A2 OfF 22 =29| geks BYStE Xt HEXHQ oS Ho{T of
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22 MEo=E H2 H13| otA|otAAto|OfE] E2|Aitafof & T
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ote] ZEF L0201 AM(2017), ML A | m|HiC|of M AHHE 2HofA{(2018),
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