
Option1: Write One Paper 
Option 2: Write Two Smaller and Separate Papers 
For Other Details Regarding Word Count, etc, See the Syllabus (Class Webpage)

William Shakespeare’s The Merchant of Venice is a “problem play.” It is both tragic and comedic, written with a keen eye and ear for details of modern consciousness; especially, multi-layered, unsettling intersections of desire, conscience, vengeance, pleasure, cruelty, betrayal, hope for justice, redemption, religion, Romantic union, melancholy, economy or economic interests, love, race, class, calculation, chance, risk, etc. This play closely, and clinically, chronicles the downfall and triumph of various characters including and especially the key players such as Antonio, Bassanio, Portia and Shylock; on the surface, Shylock comes out as the ultimate loser – but is he? (cf. “I am content. […] I am not well.”) What are the gains and losses, both in economic and ethical terms? Such a full range of human capacity for im/morality and in/justice, demonstrated in this drama, never ceases to interest, puzzle, amaze and fascinate us, moral agents with conflicting desires and interests. Your task in this essay is to explore, with Shakespeare, that “fullness,” those seemingly bottomless depths of moral and legal psychology in some detail, with this aim in mind: to gain some theoretical insight into humanity and its complexity in the context of legal ethics. 

The topical focus is, naturally therefore, moral and legal greyness or ambiguity, and the role of ethical and/or divine justice; note that this play has an ostensibly religious (Christian) and ethnically-oriented (Judaic/Foreign) dimension. Shakespeare turns virtually every character in this play as complex and interesting, Jews or Christians: never flat or predictable, like some sort of ventriloquist dummy or cookie cutter soap opera characters. Everyone is dumb and brilliant, mean and fair, at once. The Merchant of Venice is not an Elizabethan Tom and Jerry show. It may not exactly be a tragedy. It may not exactly be a comedy. But it definitely is not a “moral” play with some built-in school-teacherly lessons. Anti-heroic and anti-symbolic in its drive, the play as a whole puts to test precisely such untroubled moral binarism or triumphalism, or adversarial legalism, where the goodies or the just simply, summarily, destroy the baddies or the unjust. It questions moral purity and legal clarity, easily and quickly assumed in everyday situation: how can one be good if and when goodness arises as a result of the hysterical denigration and exclusion of what is perceived as bad. The repetition of violence exercised in the name of good, at the cost of what turns out the “loser,” as a condition of history is chilling. The play leaves one feeling challenged and inspired at once. 

Read the text, or watch the film, The Merchant of Venice, from cover to cover, start to finish, repeatedly, with a focus in mind. Basically, you are to write a reflection paper that shows the breath and depth of your analysis of the complexity of human relationships portrayed in this play. You can isolate a character (such as Portia, Shylock, Antonio or Bassanio) or a theme for your analysis. For example, reflect on this question: all said and done, is Portia a “good” judge? Or on this question: to what extent should vengeance be allowed to play a decisive role in legal contexts?   
RULES: For Each Paper 
· Primary Text 
· Any articles/books listed on the class webpage: at least one source (pdf files).
· Show clearly that you have read the texts of your choice closely and critically; direct, meaningful and well-incorporated quotations from the primary source are required. 

· Secondary Text
· Use at least three sources**, either from the class webpage or elsewhere.  
· **electronic journals of minimum academic standards or printed books.  
· Citation 
· Use the standard academic citational system, whichever style you adopt: APA, CHICAGO, HARVARD, MLA, etc. 
· Seek help from the Writing Center if you do not know how to cite. 
· NB: Any unformatted text will result in the loss of a minimum 1 point.   
· Title
· You must be able to come up with a title that best reflects your thesis. 

· NB: Any untitled essay will result in the loss of a minimum 0.5 point. 

· Evaluation 

· See Paper Grading Rubric. (http://www.kyoolee.net/Dr._Lee_s_Paper_Grading_Rubric_-_Tabulated_One-Look.htm) 

· Be creative by all means. But be so in addition to being faithful to the instructions; your originality has to be expressed within the formalized parameters of requirements. If you cannot make up your mind about the answer you will be giving (“yes or no, this or that”), what you can do is to show, clearly, the process of your philosophical struggle.     

· NB: You cannot get an A-level grade on this assignment, however brilliant your thoughts are, without fulfilling the stated minimal criteria as laid out above. 
· Advice on How to Write: An Exercise in "Building" an Argument 
First, review your class notes and discussion. Then, study the reading materials as much, and as deeply, as you can; take notes along the way, while you make your way through the secondary reading material. 

1. [Introduction] Start your essay by providing the reader with some minimal background information, correlating to the topic or focus of your essay. You are certainly welcome to use my task-specific “cues” as an implicit lead or if necessary paraphrase it, but you cannot just copy it down.   

2. [Main Body] While moving into the heart of your essay, based on your study so far, try and seamlessly build into your text what other quotable scholars have already said in print regarding what you have to say – this virtual dialogue is essential in academic writings. 

a. [Break Down Your Points/Thoughts] It is advisable to use pre-organised, well-organised notes before attempting to write and eventually rewrite this part.

b. [Cement Your “Bits” and “Pieces” of Informed Thoughts] Arrange them in a logical and creative sequence: a mere jumble of notes or thoughts does not deserve academic readership or a reasonably good grade. Remember: you are not collecting notes but writing an essay. 

c. [Insert anything extra or interesting further points after you have established the main line of argument] Often during composition, a new route of thinking can emerge and, actually, should; in stead of being carried away and getting lost, take note of those as marginal asides and edit them in later, creatively and seamlessly, after you have constituted the main line.   

3. [Conclusion] Tie your thoughts and show a (syn)thesis, of which the reader is to be reminded conclusively. Elegantly, open up your thoughts to other possible challenges or further development, as well as showing you have done all you claimed you would do at the start of your essay.   
