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Kang Seungwan

Foreword

Director, Busan Museum of Contemporary Art

Outside the office window, Eulsukdo Ecological Park, the Nakdong River, and the sky come into
view as a panoramic scene. Due to increasingly abnormal global weather patterns, Eulsukdo is
often shrouded in thick sea fog or heavy rains. When the turbulent, murky river waters and the lush
green trees encounter the damp air, it creates a surreal, dream-like atmosphere, as if time has
come to a standstill. In that moment, Busan Museum of Contemporary Art becomes a “cinematic
climate” itself.

Busan MoCA, located on Eulsukdo, an island at the base of the Nakdonggang River, is celebrating
its fifth anniversary this year. The identity of Busan MoCA is closely tied to the Eulsukdo Ecological
Park, designated as Natural Monument No. 179. To honor this connection, all of our programs for
2023 focus on environmental issues, ecosystems, and climate change. The inaugural exhibition
Busan MoCA Cinemedia: Climate of Cinema - Isle, the Planet and Postcontact Zone is part of a
biennial project we launched this year.

The scale of the exhibition is remarkable, featuring over 100 films by 78 filmmakers screened over
a four-month period making it not only unusual in Korea but also internationally. The exhibition
takes a cinematic approach to ecological issues, meticulously and seriously showcases the diverse
intersections of ecological, anthropological, geopolitical, and political-economic perspectives —
both before and after the COVID-19 pandemic — through the medium of moving images. It embodies
fundamental questions about the histories of nature and humankind, akin to those posed by Dipesh
Chakrabarty in The Climate of History in a Planetary Age, expressed through film.

By redefining our understanding of current times and the history of cinema through these films,
the exhibition explores new paradigms for the post-Anthropocene age. It envisions a new “contact
zone” in the post-COVID-19 world where definitions and values about nature, humans, flora and
fauna, and technologies coexist peacefully alongside existing ones - a vision akin to that of Eulsukdo
or Busan MoCA. Through the moving images screened in various spaces, such as Cinema Eulsuk,
Cinemedia Lounge, Cinemedia Zone, and Cinema Planet, Busan MoCA — our island home — seeks
to move beyond isolation and forge meaningful connections with history, the future, and the world.

| express my sincere gratitude to Program Director Soyoung Kim, who thoughtfully curated this
inaugural journey, and to all the filmmakers whose works were featured. | invite you to keep a keen
interest in the future meaningful journeys that Busan MoCA Cinemedia will embark upon.
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CohabitUs:
Towards
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There is an island between people.
Here’s wanting to go to that island.
CHONG Hyon-Jong, “Island” (2009)

Slow down, now, quickly.

2020 Pandemicogitation. The COVID-19 pandemic
outbreak. The suspension was sudden, and the shift, seismic.
Quickly, everyone started performing this paradox,

“social distancing,” standing together by standing apart.
What became viable? What remained visible?

That epochal pause began to look and feel like a
phenomenological “epoché (émoxn, cessation): a conscious
attempt at suspending mental contents or beliefs for
clearer and more direct access “to things themselves.”
That epochal comma in the air that put everyone’s life in a
holding pattern split open the veneer of a world we have
been overprocessing all along, almost abusing, to the point
of trashing it: “underneath it all,” another vaster world of
totalized and fossilized (dis)orders and (sur)realities that had
been there all along, often ignored or else monetized by the
fast and furious among us modern folks, started surfacing.

Again, big time this time. All such infrastructural problems
that were hardly new but only highlighted more than ever,
pointed us towards some of the deeper flaws and flows of
the world. Again, this epochally sneezy Earth said loud and
clear: look again not just @ what feeds you and keeps you
going but beneath beyond and around these smoothie
stations and shopping sites and supposedly safe spaces so
slickly sheltered. Do not look away from all these troubled
turbulent ecosystems on this planetary platform that are
older than any archaeological evidence, ever more complex
than any historical narratives or scientific data.
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Such were the viral signals from the epidermis of the first
epidemic of this century that in turn requires a new epistemic
register and mindful response on our part. Facing crisis

on crisis, like the rising sea level we try (not) to see, we are
awakened once again to fall asleep, slow-quickly. A titanic
shock, dread, and fear ends up distracting us from the
quieter and stronger realities of time melting in our portable
Iced Caffé Americano. This tidal wave of remembering and
forgetting, this issue and tissue of the visible unseen, part

of the Platonic River of lethe (A}6n, oblivion), is here with us
cohabitUs, the material traces of which will outlive any big
data or storms in a metaversal teacup.

Quite obviously, in the aftermath of the Covid crisis which is
far from over, which in fact might have just begun, we would
need to figure out ASAP cosmically, not just cosmetically,
viable ways to click back into place, not just go back -
where? Quite simply, we cannot, although we in deed

can, just log on and tap on to move on as if nothing had
happened in this now brave new world of the “new normal.”
As the pandemic wanes and we wave goodbye at the
“prepandemic” past, contactless cards too are here to stay,
and now even the massage chairs at airports are getting
busy, while movie theaters remain empty, desolatingly
empty.

Have we all just become little iLanders? What counter-
lessons could we learn from islanders, the resiliency of
their ecological vision and wisdom? We continue to search
for alternative paradigms and “platforms” for socially
meaningful coexistence. But where? And how?

Climate of Cinema 2023. Now, turn to this, Climate of
Cinema: Isle, The Planet and Postcontact Zone 2023 at
MoCA Busan, where you can see some “eco” cinema about
climate change and so on, perhaps too many these days
though for anyone’s lifetime, yet that is where and how you
would start a whole new virtual journey.
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In fact, you could spend the whole summer there. At your
leisure. You can watch over 100 excellent films by 78 great
filmmakers from across the globe including a cult classic,
Jeanne Dielman, 23 quai du Commerce, 1080 Bruxelles
(1975) by Chantal Akerman, a 201 minute-long a window into
the daily life of a middle-aged widow, the widowed simplexity
of her world, the gentle staccato of her spacetime, in which
she makes the bed and sometimes beds a stranger in order
to be able to make the bed. The transdisciplinary erudition,
critical theoretical perspectives, cross-categorical insights,
and curatorial skills with which Soyoung Kim, Program
Director, put them all together is stunning. All dynamically
related to ecology, anthropology, political economy, gender
theory, and the history of film, remarkably in one way or
another, all the pieces hosted together contemporarily here
create a fresh new archipelago not only for planetary Busan
but an alternative ecocinemascape in itself.

On this site, seeing becomes not only believing but a
happening, a series of subtly choreographed happenings;
and there, counter-seeing unfolds nudgingly in the form of
slow seaing, each time slow and swervy. Subtly syncopated
sights and sounds reverberate sporadically throughout

the space, the second floor of the building, now a semi-
immersive darkroom, where the visitors, once checked in,
get sucked in, themselves gradually becoming choral
members. So then what would it be like to sea things?

I hear you wonder.

Imagine a sort of seescape, similar to the one (happening)

in Hiroshi Sugimoto’s empty theater, his seriously epochally
literally empty stages and screens and their oceanic
horizons, real-life versions of which we do not have to imagine
these days or else have to counter-imagine. Remember
those brackets, “epochs,” recalled earlier. Then against the
background of the empty movie theaters and global water
crisis, visualize a sea that is rising like the body temperature
of the ancient Greek tortoise racing with the hare, the
mysterious meta-slug that will always win. Also go slow-sea
Qorqut, the mythical Turkic Shaman who had just lost gravity,
flying with Yuri Gagarinin, in space travel, as retrofuturally
juxtaposed in Two Horizons (2017) by Saodat ISMAILOVA,
whose horizontally layered and dynamically muted sound of
40 Days of Silence (2014) too, on the program, is

areal rare treat.
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{0|0{) leoh Island
27|94 KIM Ki-young, 1977
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True, you may not find a disaster thriller on Haeundae there.
Instead, you might be otherwise thrilled to spot a quieter
and in some sense more scarily surrealized alternative such
as lo Island (0|0{= £ & 1977, also transcribed as /eoh Island)
by Kim Ki-young. “/lodo” being a half-fictional and half-

real (Socotra Rock) place below Jeju Island, “The Hawaii

of Korea,” the director’s homophonic transinographic pun
on the island, “E&,” the other-different-abnormal-queer,
and “Uh&” fish, is another unmissable spin in this recently
remastered avant-garde classic whose “environmental
awareness” and civilizational critique, too, is quite clearly
ahead of its time. To see why and how such an “other

fish” resurfaces is to understand the richer and deeper
retrofutural significance of this film, and to see why and
how it reemerges there in MoCA Busan Climate of Cinema
2023 as a postpandemic project is to understand the (post)
museological vision behind the whole exhibition.

Enter this other allegory of the cave, heterotopic and
polyphonic, with that other school of fish swimming

with some other fish. A meta-cinematic mediascape of

and for the slow on a subtly low key, Climate of Cinema
contemplates on the notion of “climate of cinema,” itself
created through four spots scattered around a roomy
reception areq, “Cinemedia Lounge,” the other three spots
in the periphery being “Cinemedia Zone,” “Cinema Planet,”
and “Cinema Eulsuk.” A cross-categorical cinematic
constellation on a micro-planetary scale, the site-specific
show in this uniquely designed and treasured MoCA, part of
the eco-park on The Isle of Eulsuk at the other end of touristy
Busan, “the Napoli of Korea,” mostly consists of experimental,
arthouse and independent documentary films. It shows

why we need this (kind of) synaesthetically reimagined and
revitalized museum and how cinematic art can become
integral part of such progressively reimagined art practice
today and tomorrow in the age of Al, which, we see from

the program, can also mean A/: African Intelligence (2023,
Manthia Diawara, at Cinema Eulsuk).
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CAl: OFZ 2|7} QIHE|HAY Al: African Intelligence
QtE|O} C|Ok2}t2t Manthia DIAWARA, 2022
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So why this project, to begin with? We, by which | mean
everybody, need to slow down and look, and think, through
our contemporarily entangled realities. And how? By slow-
seding, counter-seeing cinephilopoetically; this critically
and creatively contemplative cinematic collectivity is a ship
we need for “navigating the uncharted water,” as we say,
between the islands that we are and we are not. The big
black box in the middle of the isle of Eulsuk that constantly
unboxes itself is where ecology confronts ideology, and
biology challenges technology, and vice versa in a mode of
constant cohabitation and genre-crossing collaboration:
questioning the hegemonically self-forgetting history of film
and its technical correlates through a paradigmatically
transformative, counter-archival documentation, curation
and reception of independent, marginalized, and diasporic
gazes, voices, and traces can confront the ongoing glocal
history of social, bio-political violence that is inseparable
from ongoing episodes of postcolonial, transnational,
military, techno-capitalist, gendered, ethnoracial ecocide,
among other countless worldly and otherworldly atrocities.

In the “Trans:Asia Screen Culture Institute” part of the
program, for instance, where the Institute’s Central Asia
and South Asian Collection is showcased, we see how
the diasporic and the indigenous come together, and the
radical and the eradicated, through a trans-archival lens
of exilic survival or covival, also a kind of contemporary
survival of the past in the imagination of a future once
seen. People in Son Lavrenti’s soul-searchingly paced
documentaries are outsiders in ourselves, and their resilient
humanity and subjectivity, our own distantly intimate
exteriority. You see in yourself a virtual trace of Soyoung
Kim’s JU Sejuk (1901-53) from SFdrome (2018), a forgotten
socialist feminist exiled by Stalin who found herself in a
vicinity of Cosmodrome.

We meet them, us, cohabitUS, in a breathable cinema,
whose softwalls are also built out of recycled materials.
Composed like a post-Platonic media-cave, this
postpandemic umbrascape is for the soul in transit, not
unlike the slow-moving monk on a spiritual treadmill in
TSAI Ming-liang’s Walker (2012) at Cinema Eulsuk. Almost
groping your way, first, into Cinemedia Zone, you are
entering into the world of Emilija Skarnulyté’s Aphotic Zone
(2022), a dark, retrofutural meditation on the underbelly

of the Enlightenment.
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Also noteworthy in this regard are those relatively new
elements of visitor ecology in the museum space. Another Al
perhaps: Ambient Intelligence, so to speak. The navigatable
cinemascape turns every visitor into a peripatetic thinker as
they wander through and lounge with the pieces they would
pause over with, occasionally, a few other fellow wanders
and wonderers, all of whom are invited to this hybrid
wonderland that is at once a museum, a chatroom, a
private screening room, a meeting room, a seminar room,
an archive, a library, a school, a temple, borderlands, and
so on, truly an unbordered room of one’s own 2023, an
exquisitely polycentric embodiment of the “Postcontact”
zone where contact, thus multi-mediated, remains virtual
yet extensively real. Again, we (can all) become islanders,
not justilanders.

BusanMoCA Cinemedlia 2023, 2025, 2027 Slow and
spaced as a contrapuntal response to fast and furious,

this serenely smart show offered so fantastically, and so
freely, is the brainchild of an exemplary co-directorial
collaboration between Seungwan Kang, Museum Director,
and Soyoung Kim, Program Director. Kang met Kim, and this
magic emerged through that brilliant merge. The biannual
exhibition, BusanMoCA Cinemedia, under the umbrella

of which the Climate of Cinema 2023 came into being, is
expected to unfold again in 2025. In the era when museums,
“post-museums,” along with many other institutions face
identity crisis and existential need to go outside its comfort
zone, a reciprocally transformative remolding of a cinezone
in a museum and vice versa is a task that becomes both
necessary and promising—indexically futural.
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